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of India and the world. The poetical forms of composition
in the various Kannada metres like Ragale, Satpadi, San-
gatya and Tripadi are peculiarly Kannada and, as such, they
display the uniqueness of Kannada literature and proclaim
the triumph of the indigenous tradition of metre and diction.
We have seen before that the literary productions of
the Jainas and the Vira&dvas were stimulated by the religi-
ous movements of their time.   Naturally, the theme and
the treatment are essentially religious in most of their
works.   The Jainas mostly wrote on Jaina themes such
as   the   lives   of   Tirthankaras and celebrities of  Jaina
history or legend.     The  Vlraiaivas generally wrote on
themes relating to God Siva or his devotees, since the time
of Harihara, who laid it down as a canon of literary art
that the choice of any other subject matter would be
profane*   The Brahmin poets also usually selected stories
from the epics and the Puranas for treatment in their
works-   It should   not5   however,   be   understood   that
secular themes were not at all handled by these poets,
since we know of some examples like  ' Karnataka Kadam-
bari* by Nagavarma I,   'Lilavati' by Nemicandra and
' Kumararamakathe'   by   Nanjunda.    Though   sectarian
literature arose and some times indulged in recrimination,
reciprocation and co-ordination of literary effort among
different communities are also borne home to us in many
ways.   For instance, though the Campu form was originally
used by the Jainas, it was employed creditably by both
the ViraSaiva and  Brahmin poets in all the periods of
literary activity.   Similarly, Jainas   and  Brahmins  used
with great ease the forms  of composition in Kannada
metres like Satpadb inaugurated by the Virafedva poets